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About the Author: Pierre Michel Tremblay

Born in the Saguenay, Pierre-Michel Tremblay is a renowned writer for television, a winner of 4 Gémeaux, and founder of Les Éternels pigistes in 1996. Tremblay's Coma Unplugged (en français) won a Masque for best Montreal production 2007 and was awarded the AQCT's 'Prix de la critique' in 2007. It was translated by Micheline Chevrier later that year for an English-language production in Ottawa at GCTC, which she also directed. He currently teaches at the National School of Humour.

About the Translator: Micheline Chevrier
For the past twenty-five years, Micheline has worked across Canada as a director, artistic director and dramaturg. As a director, she has worked at The Shaw Festival, the National Arts Centre, Prairie Theatre Exchange, Canadian Stage, Théâtre français de Toronto, and Theatre New Brunswick among others. 

Her directorial credits include works by Molière, Sophocles, Chekhov, Virginia Woolf, Dario Fo and Edward Albee; several Canadian playwrights such as John Murrell, David Young, Colleen Murphy, Ann-Marie Macdonald and Carol Shields; as well as numerous Quebecois writers such as Michel Tremblay, Michel Marc Bouchard, Carole Fréchette, Jean–Marc Dalpé and François Archambault.

From 1995 to 2000, Micheline was the Artistic Director of the Great Canadian Theatre Company in Ottawa, where she directed several new creations as well as several Canadian classics. She has also been Associate Artistic Director at Theatre New-Brunswick, Associate Dramaturg at Playwrights Workshop Montreal and Associate Artist at CanStage in Toronto. She has also directed and taught at the National Theatre School, Concordia University, Dalhousie University and University of Alberta among others.

In 2006, Micheline collaborated on a new adaptation of Sophocles’ Theban Cycle and, most recently, on a new creation based on Hans Christian Andersen’s tales for Geordie Productions.
Coma Unplugged is her first translation.

Cast of characters 

The cast is made up of the following bilingual Montrealers: 

Eloi ArchamBaudoin as Daniel, our disillusioned humorist hero

Glenda Braganza as his ex-wife, Marjorie & the voice of the presenter

Susan Glover as Madeleine, Daniel’s mother & the voice of Stephen Hawking
Chimwemwe Miller as Ishouad, Daniel's inner Tuareg Warrior & the voice of Jonathan

Donovan Reiter as Roger, his long-forgotten childhood bully

Synopsis

Coma Unplugged is the study of a conflicted urban cynic who throws himself in the path of a Volkswagen Tuareg SUV on a whim. As the play unfolds, his conflicts manifest themselves, as in Dicken’s A Christmas Carol. Insignificant elements in his environment (the name of the VW Tuareg, for example) take on ironically distorted personifications in the dreamscape of his coma and propel him through his crises.

This series of apparitions attempt to rouse Daniel, a caustic humorist, from apathy. His home is an apocalyptic mess. Gradually, we come to understand that we are not in Daniel's condo, but in his mind. Within his coma, Daniel receives several visitors: his ex-wife (Marjorie) representing familial conflict and the loss of custody of his daughter; a childhood bully (Roger) representing his macho side; his mother (Madeleine) representing conventionality; the haunting voice of Stephen Hawking representing his aspirations; his best friend (Jonathan) selflessness, and a mysterious Tuareg nomad, Ishouad, represents his inner warrior.

Daniel counters with witticisms and ironic retorts, but we see that his caustic professional persona becomes painfully exposed. Daniel ultimately grasps that he is comatose following a traffic accident. Or was it an accident? In his own words he wanted "to see if I could be as brave as that little Chinese guy in Tiananmen Square. I moved in front of this useless tank with the crazy idea of stopping the appalling rise of human folly. I took a nasty fall." His daughter needs him, but will he choose to return?

As this remarkably ordinary delirium unfolds, it reveals a mind of sincerity, perseverance, and self-awareness. Cloaked under comedy and cunning, Pierre-Michel's text is nevertheless an earnest and sage message to the “Y” generation: cherish life and love, because sardonic indifference leads only to emptiness and apathy. As morbidly amusing as Daniel's grave circumstances may be, the audience is impelled to contemplate their own values and discover a startling empathy.
About the development process
Coma Unplugged was first produced by Théâtre de la Manufacture, directed by Denis Bernard. A success with both the public and critics, it won the AQCT's “Prix de la critique” in 2007.  Chevrier translated it later that year, and directed its first and only English-language production in Ottawa at GCTC. 

The first workshop sessions were back in 2007 at the Playwrights’ Workshop Montreal. In attendance were the playwright, the translator & the director, actors, and Emma Tibaldo as translation dramaturge.

Talisman has a dynamic working relationship with Playwrights' Workshop Montreal (PWM) with whom they have workshopped commissioned translations with playwrights, translators, and dramaturges. In the workshopping process, a guided discussion takes place between the playwright and the dramaturge, preceding or following a reading of the play by actors. The dramaturge helps the playwright in creating authentic scripted dialogue, clarifying the arc and plot of the play, and troubleshooting potential challenges in staging.
Talisman, in collaboration with PWM, approximate the French process within the English tradition—i.e., a longer incubation period and more intensive study with the interactive participation of all artists and designers. This process focuses particularly on preserving the Quebecois 'edge' often blurred in translation.

In most cases, the staff of PWM works with playwrights to develop a new idea for a script, but translation workshops differ in many respects from regular workshops, because the participants are already working with a completed idea. The first function of such a workshop is to ensure that the new version of the script conveys similar nuances of meaning to the text in the mother language. The second is to make sure that the dialogue sounds natural when read aloud by actors. 

The most recent workshop sessions for this Montreal English premiere took place in May and July 2011. In attendance were the playwright, actors and other production staff.  This second wave of workshops was to strengthen the translation’s cultural integrity for a Montreal audience.

About Talisman Theatre

Talisman Theatre’s mission is: "To produce professional English-language premieres of contemporary Quebecois plays for the non-francophone public and for students."

Talisman Theatre's mandate is to discover works by Québecois playwrights in translation that have not yet been produced on English stages in Montreal. Talisman was created in 2006 to bring to life a production of That Woman by Daniel Danis, translated by Linda Gaboriau, at the Geordie Space. A second opportunity allowed the creators to remount the play at the Bain St-Michel in 2007 as a co-production with infinitheatre. Talisman Theatre’s artists came together again in 2008 to stage a production of Down Dangerous Passes Road by Michel Marc Bouchard, also translated by Linda Gaboriau.

The artists of Talisman Theatre want to create theatre with stories that explore the complexities of the human experience, the poetry of tragedy and triumph, the ache of the human spirit. These are stories of the conquering will of humanity that will touch an audience with its truth. Talisman Theatre believes that theatre can profoundly affect how we see our world and ourselves. To this end, Talisman Theatre questions concepts of gender, religion, history, and identification with a community.

What Talisman wants most to avoid is the Anglicization of Quebecois culture. They thrive on bringing the poetry in the original French to life in English, as far as that is possible. They want to offer an innovative initiation into Quebec culture for those willing to take that voyage of discovery. All Talisman productions deal with raw, chafing conflicts of identity and contemporary issues as seen through the mystery of the QUEBECOIS perspective.

As the following two short quotes from testimonials describes, Talisman actively contributes to the production and dissemination of Québec theatrical works:

“The translation is very strong, preserving an excellent ear for the rhythms and music that is more natural to the French Language... I never felt that I was listening to characters in translation and I credit the translation and the strengths of the entire production for this.” (Rock, Paper, Jackknife..., October 2009).

"For someone... with intermediate French, Talisman gives me an opportunity to truly hear texts that, when spoken in their original language, often fly over my head. After seeing a Talisman show I feel more in touch with the city that I have made my home." (Down Dangerous Passes Road, November 2008).

Topics and themes of Coma Unplugged

Theme of the oppression of a modern antihero 

1. Cynicism
2. Death

3. Masculine identity

4. Mother/Son relationships

5. Divorce

6. Parenthood

7. Disillusionment

8. Culture & cultural identity
Study questions for Coma Unplugged

1. All the characters are in distress but they often use humour to express themselves. Is laughing at our problems a positive attribute? 

2. What is the truth in these archetypal apparitions?
3. How does our nomadic lifestyle (cell phones, portable computer, internet research) compare with the nomadic culture of Africa?

4. Do we truly understand and respect the older cultures (like that of the Tuareg)?

5. What is the relationship between suicide and courage?

6. What is the difference between the aspirations of a first world country and those of a third world country?
7. What is surrealism, and how is it present in this production?
8. Daniel realizes apples are an important part of his cultural identity. What are some objects that you see as symbols linked to your cultural identity?
Activities

1. Give an example of when you’ve been cynical or insensitive and why.

2. Research masculinist organizations such as Fathers 4 Justice, a series of high-visibility stunts and protests often in costume, like climbing the Jacques-Cartier Bridge to claim custody of their children.

3. Paint a picture representative of what you believe to be the average Quebecois man.

Daniel: "Can’t I be a straight white male and get off on an Impressionist art exhibit instead of the latest 4 by 4?" 

4. Write a monologue, poem or rap from the point of view of a poor person wanting all the things shown on TV. Perform it in front of the class. 

5. Create a short story about living in two households when your parents are divorced. 
6. Roger and Daniel are both inspired by heroes (Zorro, Wang Weilin, etc). If you could be a superhero to better society, what would be your superpowers? Draw this superhero version of yourself. 
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