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Perdus en forét

DOWN DANGEROUS PASSES
ROAD

Texte: Michel Marc Bouchard, traduit
du francais par Linda Gaboriau.

Mise en scéne: Emma Tibaldo.

Une production du Talisman Theatre
présentée au Théatre La Chapelle
jusqu’au 15 novembre.

ALEXANDRE CADIEUX

e mandat du Talisman Theatre est

unique dans le paysage montréalais. La
compagnie fondée en 2006 semble s’appli-
quer exclusivement a faire connaitre les tra-
ductions d’ceuvres francophones d’ici au pu-
blic anglophone. Aprés avoir monté That
Woman (Celle-lé) de Daniel Danis I'an der-
nier, Emma Tibaldo, récemment nommeée
directrice artistique du Playswright's Work-
shop, se frotte maintenant a la dramaturgie
de Michel Marc Bouchard avec Down Dan-
gerous Passes Road.

Le Chemin des passes dangereuses ne
compte pas parmi les plus grandes ceuvres
de Bouchard, comme Les Feluettes ou Les
Muses orphelines. Le sentiment d’étrangeté
qui émane de ce drame, dont les person-
nages semblent vivre dans un perpétuel
déja-vu, ne manque par contre pas d’inté-
rét. La fine traduction de Linda Gaboriau
sert ici la langue réaliste parsemée de frag-
ments plus poétiques de I'auteur originaire
du Lac-Saint-Jean.

Dans une courbe particuliéerement
abrupte, sur un chemin forestier, Carl, Am-
brose et Victor se remettent d’un terrible
accident de voiture. Les trois freres, qui se
voient rarement, sont réunis a 'occasion du
mariage du cadet. Carl, titulaire d'un bac en
administration, vit 8 Québec et travaille
dans un Club Price. Ambrose, marchand
d’art, homosexuel, a quitté Alma pour
Montréal et considére ses fréeres comme
des péquenots. Victor, I'ainé, est resté sur

les terres de leur jeunesse et rumine depuis
longtemps les circonstances de la mort du
paternel, dont 'accident de camion en forét
semble raviver le souvenir dans I'esprit de
la fratrie.

Emma Tibaldo, avec I'aide de ses concep-
teurs, a situé son récit dans un espace beau-
coup plus métaphysique que I'imposant dé-
cor qu’on retrouvait sur la scéne de la Com-
pagnie Jean-Duceppe lors de la création de
la piéce en 1998. Les comédiens évoluent ici
dans un espace presque vide, a I'exception
de quatre grandes structures comme quatre
grands pans de parchemin surgissant de la
terre. Au sol, quelques mots a peine lisibles
rappellent eux aussi le pére poéte porté sur
la bouteille, honni des fils qui avaient honte
de ses affres et craint par eux a cause de sa
volonté de nommer les choses, de parler
des vrais enjeux, de décrire la beauté.

Le jeu des comédiens, quoique bien sen-
ti, reste quant a lui au niveau du réalisme,
méme lorsque le texte s’aventure dans
l'onirisme. Cette inadéquation entre I'espa-
ce métaphorique et la direction d’acteurs
est parfois intéressante, mais lors des pas-
sages ot la réalité semble distordue com-
me en un cauchemar, la sauce ne prend
pas. Dans le role d’Ambrose, Marcelo Ar-
royo fait preuve d'un peu plus de nuances
que ses collégues Patrick Costello et Gra-
ham Cuthbertson, tres justes mais toujours
dans la méme énergie.

En plus de valoriser la traduction des
piéces d’auteurs francophones, le travail de
Talisman Theatre permet également d’of-
frir des relectures d’ceuvres relativement
récentes de notre dramaturgie. Cette mise
a I'épreuve locale des textes ne peut que
contribuer a I’élaboration du répertoire
québécois, et, qui sait, d’établir des
échanges fructueux entre les deux soli-
tudes théatrales, trop souvent hermétiques
I'une a l'autre.
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Fraternal love reignites after
a deadly car crash

PAT DOHHELLY, The Gazette
Published: 2 hours ago

As automobile-accident plays go, Michel Marc Bouchard's
Down Dangerous Passes Road rises above, into the ethereal.

And the Talisman Theatre production of this poetic work,
translated into English by Linda Gaboriau, now playing at
Théétre La Chapelle, does an admirable job of bridging the
cultural gap that often hinders French-language Quebec plays
from making a smooth transition into English.

Less is more with this talky, static work that begins as a battle
between two brothers who find themselves wandering in the
forest after a deadly crash, then gears up for its denouement
with the addition of a third sibling.

The youngest brother, Carl (Patrick Costello), a Quebec City
suburbanite who works for Club Price, is furious that he's
going to miss his wedding, heartbroken that the "most
beautiful bride in the world" is waiting for him at the altar. The
middle brother, Ambrose (Marcelo Arroyo), who is Montreal-
urban, a galerie owner and gay, has other concerns. His long-
time partner Martin, who has AIDS, refuses to see him
anymore, restricting their contact to one phone call per day.
Ambrose is in a melancholy, philosophical mood, mumbling
lines about the true worth of meagre possessions drawn from
memories of their father's poems, but can be scathing when
Carl gets on his nerves.

They're unclear about what has happened to their elder
brother, Victor (Graham Cuthbertson), who was driving when
the accident occurred. For some reason, he swerved to hit a
partridge and lost control of the car. Ambrose remembers
seeing Victor's body hanging out of the window.

Yet suddenly, Victor appears, a six-pack of beer in hand,
ready to educate his city brothers on the local flora and fauna.
He's the one who never left Alma, the rural macho man who
followed in his father's footsteps. He continues to do so,
revisiting the scene of the sodden, wannabe poet's death, by
drowning, when the boys were young.

Whose fault was it that their father died that day? As the
probing questions fly, the relationships between the brothers
alter and deepen. The contrasting realities of rural and urban,
gay and straight, fall away, as fraternal love re-ignites in this
shadowy world, where approaching vehicles never arrive and
the mosquitoes are as notable for their absence as the cell
phones.

Nobody attempts to call for help or heads out for town.
Gradually, their worst suspicions are confirmed.

With this type of play, less is more when it comes to staging.
Lyne Paquette's set, which consists of giant curved sheets of
parchment, with words scrawled in longhand, is just right.
These "pages” serve as screens for cinematic images that
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enhance the intense dramatic confrontations.

In some ways this modest effort actually outshines the original
French production of Les Chemins des Passes dangereuses,
which played at Thééatre Jean Duceppe in 1998. It was frankly
over-produced, with a shadow cast of young actors playing
the boys as children.

Intimacy serves the play better. But it's not quite the same
play. The tone is heavier here, less ironic. And the acting,
while earnest and intense, doesn't deliver all the nuances
over the linguistic divide. Cuthbertson has the clearest take
on his character, but the other two deserve credit for bearing
the heavier burden of the text. Director Emma Tibaldo (who is
the artistic and executive director of Playwrights' Workshop
Montreal), has delivered a meaningful introduction to a lesser
work by the playwright who created a sensation with Les
Feluettes (Lilies) in 1987. To date he has written over 25
plays, some of which, like Les Muses orphelines, have
become modern Quebec classics.

Fraternal love reignites after a deadly car crash
PAT DONNELLY, The Gazette
Published: 2 hours ago

Down Dangerous Passes Road, by Michel Marc Bouchard,
translated by Linda Gaboriau, plays tonight and tomorrow at
Théétre La Chapelle, 3700 St. Dominique. Tickets $25, $20
(students and seniors). Call 514-843-7738. www.talisman-
theatre.com
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